hera's a naw choir around that's sef-

fing the girwaves on fire, receiving hit

radio exposure. Agcording o its pro-
ducers, the sound is not a new one but has
rets which go all the way back to Africa,
yet has a freshness thet says 1991 all
awer if.

But there are seme who suggest that it
is the Devil's music dressed up o3 Gospal,
or that it is merely Gospel-ized pop, The
confroversy hos bean stirred by the
greup’s association with hit-maker pro-
dugers Jimey Jam and Terry Lewis,

Sounds of Blackness is the nume of the
caniroversial Minneapalis-based group
whose debut album, The Evolution of
Gospel, wos releosed this summer and it
has been causing o sfir througheu! the
naticn,

Currenily, Scunds of Blackness is on

tour with soul crooner Luther Vandross, for
wharn it is the cpening ost, The result is o
pep soul concert with strong spiriteal over-
b,
According to producer and musical
directer Gary Hines, “The group oppears
b higre: tapped inta @ spiritual need presen
in society. We knew oll along thal peaple
were hungry for positive messages and
imeges thot were E:m the Blesk perspec-
tive. And we Felt that there would be the
kind of evarwhelming response that the
ailbarn hos recgived,”

Hinas reports that all the graup’s mem-
bers are Chrisfions. Asked abeut the group
performing secular materiol, he responds,
“We rejeat calling nen-Gespel farms of
Black music the Devil's music. We sea that
as a veslige of slavery where anything

SOUNDS,
BLACK

Block was bad or associated with the Devil.
T the cantrary, we preudly perdorm the Rull
range of music that we as o people have
been blessed with.”

SLACKNESS
Is It Gospel,
or What?

by Dhavid Thomas

The liner nofes 1o the album contain the
fellewing stalemenl, “Since aur inceplion
Mn-dmudesugﬂ-, we hova endecvored to
expose people of ell backgrounds to the
beauly, complexity and diversity of Black
music. We shall confinve to do sa, partic-
ularly until African-American music and
musicions receive full credi, recognition,
exposure, remuneralion, and cppertunilies
propericnate fo our contributions fa Amer-
izan and warld music and cullure.”

In 1971, Gary assumed the directarship
of the Macalester Cellege Black Cheir in 5t
Paul end this evebued aver lime inls Sounds
of Blockness. “We nomed curselves Socunds
cf Blackness due to the repericire wa pes-
formed, | wanted to hove o group that
encompassas the full femily of Afra-Ameri-
can musics: jazz, gospel, reck, rhythm and

blues, and 50 on.”

As membars of the chair graduated and
e creiry, it norrawed down from an
B0-vaice choir bo its current size of 30

singers. Criginally the greup pedermed

with @ simple rhythm seclion; however,
during the 805 the group begon odding
to its instrumental seclion until naw iF
includes a Rull 14-piece archestra,
Regording the relafionship between

Sounds of Blackness and the hitmaking

teamn of Tarry Lewis and Jimmy Jam,

Hires relotes, "Our fomilies have known

ene ancther for o number of years, In

fact, during the early ‘705, the Sounds
used ta perform on the same kills oz the

Flyte Tyme Band (o stage band in which

Lewis and Jom vsed to perform).

“Threvghout the years, 1|'|-a}r would
abways come to the Sounds’ productions
whenever we would perform in Minneape-
lis.” Fimally, during the ball of ‘88, Jam and
Lewis approached the group obout daing
background vocals for a Christmas album
ke Alemander O'Meal.

This led 1o the group being used ta do
background vocals for Janet Jockson's huge
Rhylhm Motion album. “Jim and Tarry
brought Jenet ko see ane of the group's pro-
ductions back in Janvary of 89, ond she
was so axcited by the show that she told
them, "Wie've gat ba herry up and get them
signed so we con get the message out
thara.™”

The Evalution of Gospel highlights the
vocol talents of Ann Bennet Meshy on o
majarity of the lunes, including the hit song
“Oiptimistic.”

“I've known Ann for almast 20 years,”




