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Spotlight on Jimmy Jam
and Terry Lewis

ovmers of the newdy farmed
Recoads [nbel, Ihe phenemenalhe successhul
predisction team of JSmmy Jum and Terey
Lewis are the creafive Force behind bring-
ing Sounds of Blackness o the alention of
the American public.

A fist of she arfists end the hits preduced
e Jom ond Lewis would read ke o whe's
wha of conlemnporary music. Jam and Lewis
ara also the production team responsible
for the overwhelming suooess of Janat Jack-

! 5 eoutive producers of the album and
J!I Ferspective

zan's last bwe albums, Conirol and Bhythim £

Nafion. They've worked with artists as
diverse gz Gearge Michoal, Prince, Mew
Edifion, and Gadys Knight, just fe nome o
few,

But out of all of the artists with whom
thiey could have formed an alliznce, Jom
amcl Lewis chose Scunds of Blackness 1o be
the first project fo be released on their cwn
labal. "W grew up listening ks Seunds of
Blackness, and o lobof fimes weuld oven
play on the same shaws,” states Jom. “So
e wiere vary bamiliar with whot they did.
We clso believed in whot they did os o
unit. They olso embody what the labal
stonds For—diversity, ity, aned arfistry,
Sounds of Blackness hos ol of these things
wrapped infa one package.”

“DiHerent companies began belking wath
u= abaut daing sur own lobal ahout five
years ogo, and ab the lime we didnt fesl
like e ware ready ke take en the respans-
hility of doing that. However, abaut a year
and o halfioge, ARM apnroached ws, and
we told them that we weren't roolly ready
to der o babel, Their response fo thol was
Fine, but when you ore ready o doit, let
us know besause we wont fo do it *

Lam and Lewis bagon weeking on the
Scands of Blockness recerd befare albiain-
ing o fabel deal and bosically decided to
ge threugh wilh farming an allioncs with
ARM becnuss, “We thaught that iFwe had
o abel, that it would be the best home for
the group.” Coincidentally, the lobel deal
e fegether the same fire fhe reeard fin-
ished up, and they were in the record busi-
ness.

Jam and Llewis have o vision fer the
letbel. "'ﬁa:?lucl: enfreprencurs, wa have o
respensibility ba cur peasle lo by 1o pra-
maote posifive Block images and in the
Sounds of Blackness' case, ke glorify Ged
and reclaim our Black musical heritage,
becouse ofl musiz came from Black music.”

Thaugh produced by persons outside of
thix Goupel community, the fremandsds sue-
eiis af this vary confem Gaspel affar
ing hu:guriubesaﬁgﬂm:{wm:mg
signals i persens within fe Gaspel indus-
bry. Seres Jam, *| hope thet it will have o
vy pesilivi: imgeact o the Gospel commu-
nity. The group hos sung in a lob of
churehos, end the responsa has been very
pasilive from the Gospel community, which
makes us very happy.

“One of the nice things weve heoord
about the album is ot 15 ane of the few
thst kide listen fo that parerts approve of
and enjoy as much as the kids da. That's
very imporfant because kids and | parents
have to have things in commes.

“& lot of times, ediional Gospel fends
b losa the kids, We think of this album as
very confemgerary, But with o lot of fradi-
tional elements, So, it actually brings the
exipee exroups bogether os does the mokeup of
the: growp ilzelf.

“The people in the group range in oge
from :Imameen hlr-'e;] into thesir Fiffics. F:;
p-anpnhmc the: age grovps an
peopls fram o Hesent bﬂdgmnn‘smdu
tegether really premoles o nice |mtge:?f
unihy.” A

scrys Hines. "But, Ann didn’t join the group
until almost three yeors ago. She had
exprossed an interest aver tha years in the
group, and of course when she auditionad,
you can
imagine
s h e
possed,
And the
ret is his-
fary.”

The
grow
esta l:zf
lished
them-
selees during the ‘705 and ‘805 o an
impertant fixture on the Minneopalis music
scene and cought the aliention of some of
lhe: orea’s more prominent musical persan-
alities with their elabarate musical and the-
atrical productions. Ameng their original
preductions are Africa fo Ameriea, Music
far Martin, The Night Befare Chrisfmas— 4
Musical Fanitasy |a camical Black musical
adeplafion of the classic poem), ond Soul of
the "60s.

In fact, the materiol en The Evolukion of
Gospel is actually & subdivisien of the Afrdcs
to Amtarica production, which traces the
averdll evalution of Afrg-American music.
According to Hines, the greup chews to do
the: evolution of Gospel os their debut pro-
ject becouse, “We wonted to start things by
first giving thanks o the Larel for ol we've
been blessed wilth in our relationship with
Terry and Jimmy, We waonted to do all
things in order, and that's why The Evaly-
tign of Gaspel definitely had to be first”
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